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“THE OTHER TOMORROW” 


Real Georgia Town 
Built In Hollywood 
For Billie Dove 


It Is The Scene Of “The 
Other Tomorrow,” Her 
Newest Picture 


(ADVANCE READER— 
VITAPHONE) 


A village typical of the average 
small community in Georgia was con- 
structed at Hollywood, Calif., at the 
studios of First National Pictures, 
for “The Other Tomorrow,” Billie 
Dove’s. newest picture, which opens 
at the 


Theatre. 

A film architect spent two weeks 
traveling through the Southern state 
and drawing plans of the houses and 
streets of small towns. Back at the 
studio, he had a village set made that 
was the “average” of those he had 
seen, from the village church to the 
main street. 

Constructing the set to be per- 
fectly authentic was the idea of Lloyd 
Bacon, the director, who wanted to 
make the Octavus Roy Cohen story as 
true to life as it was possible to get 
such a tale in Hollywood. The paper 
and plaster town occupied as much 
ground as many a real Georgia com- 
munity. 

And, as in many a town below the 
Mason-Dixon line, the film plot un- 
folds. There is the girl whose beauty 
wins the love and jealousy of many 
men, and whose pride will not permit 
her to ‘make up” after a quarrel with 
her sweetheart.. There are the village 
gossips. There is the sheriff who pre- 
vents a murder. And there is the 
feud between two men which supplies 
much excitement to the. plot. 

“The Other Tomorrow” is one of 
the most dramatic vehicles beautiful 
Billie Dove has ever had. It is her 
first role as a Southern girl, and her 
fifth talking picture. 

Grant Withers appears in the fea- 
tured male lead, with Kenneth Thom- 
son, Frank Sheridan, Otto Hoffman, 
William Grainger and Scott Seaton 
in the supporting cast. Fred Myton 
wrote the screen version and James 
Starr the dialogue. 


No Days Off For Billie 


“The Other Tomorrow,” the new 
First National and Vitaphone picture 
at the Theatre, was 
unusual in the filming because it re- 
quired the services of Billie Dove, 
the star, for every day’s shooting. 
The customary schedule for one pic- 
ture allows the leading players from 
two to five days off when they are 
not “on call” and do not have to 
be in any of the day’s “takes.” 


BILLIE’S DIRECTOR 


Lloyd Bacon’s success in directing 
Billie Dove in “The. Other Tomor- 
row,” the First National picture at 
the Theatre, won 
him “the assignment to direct the 
beautiful star in her next talkie, 
“faithful.” 
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Billie Dove Was 
Cause of Withers 
Becoming An Actor 


Young Reporter Inspired 
By Love Scene In 
a Picture 


(CURRENT READER—SILENT) 


A good newspaper man turned ac- 
tor when Grant Withers was sent by 
his Los Angeles paper to interview 
Billie Dove. 


Miss Dove did not suspect until re- 
cently that she had been the cause of 
Withers’ becoming an actor, and sub- 
sequently a leading man on the scren. 
She learned it during the filming of 
“The Other Tomorrow,” her latest 
First National starring picture, now 
showing at the Theatre. 


Withers plays opposite her in the 
picture, with Kenneth Thomson in 
another prominent role. 


During the filming of the picture 
Withers told Miss Dove that he had 
determined to go into pictures after 
interviewing her, because: “You were 
the most beautiful woman I had ever 
seen, and I watched you making love 
to Bert Lytell in a picture, and 
thought: ‘Gosh! And that bird gets 
paid for that!” 


Kenneth Thomson Is 
Hero On Stage And 


Villam On Screen 


In ““The Other Tomorrow,” 
With Billie Dove, He’s 
A Jealous Husband 


(ADVANCE READER) 

Kenneth Thomson, one. of the 
stage’s matinee idols of four or five 
years ago, now specializes as a vil- 
lain on the screen—for instance in 
“The Other Tomorrow,” the First Na- 
tional picture starring Billie Dove, 
which opens at the 
Theatre. 

To the eye he looks kindly, hand- 
some, manly and all that. But in 
the eye of the camera he has an ex- 
traordinary capacity for looking 
“mean.” 

Recently Thomson played a long 
stage engagement in Los Angeles, and 
several screen engagements simulta- 
neously, in Hollywood. He was the 
hero of all the stage plays and the 
villain of all the pictures! 

In “The Other Tomorrow,” he is 
a jealous husband. Jealous husbands, 
of course, are always the villains! 

Grant Withers is “the other man.” 
The picture is a thrilling drama laid 
in Georgia, and its romantic element 
is said to be strong and appealing. 


FILM ROOSTER HAS A DOUBLE 


A rooster that works in the talkies had one of his biggest moments 
during the filming of Billie Dove’s “The Other Tomorrow,” now at the 
Theatre, when he achieved the importance of having 


a: “double.” 


Trained for film work, this Hollywood chanticleer was hired to 


crow for a scene in the picture. 


Then he contracted a “sore throat” 
and couldn’t coeck-doodle-doo into the microphone. 


As he already had 


appeared in previous scenes, First National hired another rooster to 
erow for him while he strutted his stuff in front of the camera. 
“The Other Tomorrow” is based on a story by Octavus Roy Cohen. 


“THE OTHER TOMORROW” REVEALS 
LOVELY BILLIE DOVE AS POWERFUL 


DRAMATIC AND EMOTIONAL ACTRESS 
She Reaches New 


Heights As Heroine of Screen 


Drama Laid In South 


Billie Dove in Southern style. 
That is how the delectable screen star is served up to audi- 


Beautiful As Ever, 


ences at the 


Theatre, where ‘‘The Other 


‘“Tomorrow,’’ her latest First National talking drama, opened 


last 


The story, by Octavus Roy Cohen, offers the star in one of 
her very finest roles, the plot being laid in a small community 


in Georgia. 

There is a new Billie Dove in “The 
Other Tomorrow.” She has success- 
fully mastered the art of dialogue 
portrayal, and it may be said that 
she has crossed the gulf between si- 
lent and talking pictures more sensa- 
tionally than any of the former silent 
favorites. 
beautiful as ever, but now she proves 
that she is a splendid emotional ac- 
tress as well as the screen’s loveliest 
star. 

Billie is shown as a bride returning 
to her village home with a man she 
married in haste after quarreling with 
her former sweetheart, the man she 
really loves. Her husband is insanely 
jealous, and at every bit of gossip 
about his wife and the other man he 
flies into a rage. The wife leaves 
him, but is caught in a storm and 
spends the night at the cabin of Grant 
Withers, who plays the lover. 

They are seen, a fight is precipi- 
tated, and a man is killed. The end- 
ing is very unusual and will not be 


Billie is as wonderfully. 


told here, for it wouldn’t be fair to 
detract from the suspense of those 
who will see the picture. 


Grant Withers, the new talkie 
“find,” does excellent work as the 
lover. He is a new type on the 
screen, and has a good voice. Ken- 
neth Thomson gives a suave, polished 
performance as the husband. 


Frank Sheridan and Otto Hoffman 
contribute masterly characterizations 
and William Grainger gives a mirth- 
ful comedy bit as Drum Edge, the 
county clerk. Scott Seaton is also 
present with good effect. 


“The Other Tomorrow” gives a 
vivid impression of a Southern com- 
munity of today. The rural back- 
ground is a novel one for Miss Dove, 
who is usually seen amid the lights 
and grandeur of a metropolitan cen- 
ter. Lloyd Bacon directed the pie- 
ture, which was adapted by Fred 
Myton and James A. Starr from the 
original story. 


Southern Accents 


Billie Dove Leaps 


Heard in Hollywood | From Night Queen 


For Dove Picture 


(CURRENT READER— 
VITAPHONE) 


“The Other Tomorrow,” Billie 
Dove’s latest First National starring 
vehicle now running at the ........ 
Theatre, caused several film players 
to acquire “Southern” accents. 


The picture is laid in Georgia, and 
Frank Sheridan, Otto Hoffman and 
several others, in addition to lead- 
ing man Grant Withers, had to ac- 
quire a distinctively Dixie accent. 
The star herself and Kenneth Thom- 
son, however, speak with a slight 
accent only, since they are supposed 
to have lived abroad and in the 
North. 


“The Other Tomorrow” is based 
on Octavus Roy Cohen’s remarkable 
lrama of a modern love triangle in 
the Old South. Frank Bacon diree- 
ted the picture, which was adapted 
by Fred Myton. 


“T learned my Southern accent in 
Pueblo, Colorado,” Grant Withers 
declared. “You see, a Southern 
family lived next to ours when I 
was a kid there, and I loved to hear 
them. talk.’’.... 


To Belle of Dixie 


(ADVANCE READER— 
VITAPHONE) 

From the rootin’ tootin’ night club 
entertainer of “The Painted Angel,” 
Billie Dove now turns her beauty 

nd talent to the soft-spoken role of 
a Southern country girl in “The 
Other Tomorrow,” the First National 


picture:coming,.......0..0%, to the 
SRI CUP AR Rochen aes ae to Theatre. 

“The Other Tomorrow” is from 
Octavus Roy Cohen’s story of 


Georgia and the feud of two men 
over the love of a girl, played by 
Miss Dove. 

Talkies have given the beautiful 
star a new position, an emotional 
actress. The difficult 
acts in her present picture calls for 
a deeply dramatic portrayal. 


role she en- 


Grant Withers is featured, and 
Kenneth Thomson, Frank Sheridan, ~ 
Otto Hoffman, William Grainger and 
Scott Seaton are likewise in the cast. 
Lloyd Bacon directed. 


Page One 


The Most Beautiful Star In The World 
With The Most Beautiful Voice On The Screen! 


Billie Dove Has STRAND 


Perfect Silhouette, 
Expert Declares 


Beautiful Billie 


OFFICIAL BILLING 


First National Pictures 


Presents 
‘ ; ° If you’ve ever loved — and 
Mirpurgo, Italian Artist, B iT LLI K D VE Be . 
; , ost—-and won again—you’ll 
Joins Chorus of Praise O thrill to this drama ‘of a 
Of Screen’s Fairest in beautiful girl who married 


the wrong 


“THE OTHER TOMORROW” 


with 


GRANT WITHERS 
Kenneth Thomson, Frank Sheridan, Otto Hoffman, 
Wm. Grainger, Scott Seaton 


(CURRENT READER) 
Already known as “the screen’s 
most beautiful woman”—although she 
doesn’t like to be called that, believe 
it or not—-Billie Dove has just added 
another beauty prize to her collection. 
Mirpurgo, Italy’s most noted sil- 
houette-cutter, and an artist and 
sculptor of note, declares that Miss 


Adapted from the story by Octavus Roy Cohen 


Dove has the most perfect silhouettes. 
(The plural is right; they come in 
pairs, one a profile, the other front 
view.” 

The artist visited Miss Dove while 
she was filming “The Other Tomor- 
row,” her latest starring vehicle for 
First National, now showing at the 
Theatre. He was making 
a world tour during which he has 
drawn and cut silhouettes of the most 
famous beauties of the world. 

Not so long ago, it will be remem- 
bered, a visiting delegation of 
European artists and sculptors, stop- 
ping at the Carmel and Laguna art 
colonies of Southern California, voted 
Billie (once again!) “the most per- 
fect brunette type of American wo- 
manhood. 

“The Other Tomorrow” is a stirring 
romantic drama of modern marriage 
in the Old South, with Grant Withers 
and Kenneth Thomson in the prin- 
cipal supporting roles. Lloyd Bacon 
directed the picture. 


ACROSS THE GAP 


Billie Dove is one of the film stars 
who have successfully bridged the 
gap between silent pictures and talk- 


ies. Her voice is heard in her fifth 
“talkie”, “The Other Tomorow,” 
wnih “epolg: = oe ee at the 
sete mea eR eT diN Theatre. 


TWO 
ENTRANCES 


oo os See 
Billie Dove in 
“The Other Tomorrow” 

Cut No.4 Cut 25¢ Mat 5c 


Fashionable Billie 


Billie Dove’s appearance on the 
screen is said to invariably start sev- 
‘al new fashions in clothes for 
women. The beautiful First Na- 
tional star is always gowned in the 
latest Hollywood and Paris styles, 
and in “The Other Tomorrow,” com- 
ing 
Theatre, she follows her usual pre- 
cedent. 


MARRIAGE FEUD 


By marrying the wrong man Billie 
Dove unwittingly promotes a bitter 
feud between two fiery Southern 
gentlemen in “The Other Tomorrow,” 
the First National picture at the 
Theatre. Grant Withers 
Thomson—are—the men 


and Kenneth 
in the case. 


LOEWS STATE ™::. 
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Better Than 
Her Best 


an 
this 


house. 


See it, 


for its 


Adapted from 
the story of 
Octavus Roy 
Cohen 


Fifty, sixty, seventy miles 
hour. 
beautiful wife into 
her former sweetheart’s 


terrible scandal. . .Mud! 


entertainment. 


You'll love it, and Billie 


with 
GRANT 
WITHERS 
And Great Cast 
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Fate forces 


Headlong into a 


for its gripping 
Hear it 
thrilling climax. 
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Directed by 
LLOYD BACON 


A FIRST NATIONAL & VITAPHONE PICTURE 


“Vitaphone” is the registered trade mark of the Vitaphone Corp. designating its products. 


Directed by Lloyd Bacon 
A First National and Vitaphone Production 


THE “CAST 


Podith Larrison 
gin Carter: os ee 
Nort Larrison:. <3 
Dave: Weaver 
TEE CE 
Dram LOge ee 
Ed: Conover. 62252 sii 3 ae 


RE Sacre William Grainger 


gies ee eae a eae Scott Seaton 


SYNOPSIS (Not for Publication) 


A church fair is in progress in @ 
rural Georgia community when Edith 
and Nort Larrison return to the vil- 
lage from their European honeymoon. 
They were married after Edith had 
quarreled with Jim Carter, her sweet- 
heart since childhood. 

Jim still loves Edith although when 
they meet at the fair he gives no sign 
of his real feelings. The townspeople 
however, know how deeply Jim is hurt 
by Edith’s marriage and Nort over- 
hears Dave Weaver, sheriff, and 
Drum Edge, county clerk, discussing 
whether or not Edith still doves Jim. 

Nort is vain, self-contained, high 
tempered and impulsive. He is in- 
sanely jealous of Edith, and when he 
overhears the discussion between Dave 
and Drum his vanity is hurt and he 
tells Edith that she must no longer 
treat Jim cordially. Edith begs him 
not to let idle talk interfere with her 
life-long friendship for Jim. 

She invites him to her annual birth- 
day dinner against Nort’s wishes. 
Before the dinner hour Nort goes to 
Jim’s home and tells him that he 
must not go to the dinner and must 
hereafter avoid Edith entirely. Jim, 
who wants to save Edith as many un- 
pleasant experiences as possible, com- 
plies with Nort’s orders. 

Edith, who is deeply hurt by Jim’s 
absence from her birthday dinner, 
learns of what has previously oc- 
curred.. Nort glowers with jealousy 
and rage as he and Edith quarrel. 

Edith is chagrined at Nort’s colos- 
sal cexceit, and her love for him dies 
when ne confronts her with disgrace- 
ful accusations. Picking up her coat, 
she gets into her roadster and rushes 
towards the home of her father. 

A storm which sets in drenches 
Edith. Muddy roads cause her car to 
slip dangerously about. She loses her 
way in the darkness. In an attempt 


to avoid a fallen tree her car swerves 
into a ditch from which it is unable 
to move. 

After wandering about in_ the 
woods she accidentally comes upon 
Jim’s home. He has her clothes dried 
and she stays at his house the re- 
mainder of the night since it is im- 
possible for her to reach her father’s 
plantation in the storm, which is 
hourly becoming more severe. Jim 
gives Edith his bedroom and sleeps in 
the barn. 

Early the next morning Ted 
Journet, town. gossip, comes 
Edith’s car stalled in a ditch near 
Jim’s house. He stops at the house 
in the hope of discovering a scandal. 
Through Journet, Nort learns that 
Edith spent the night at Jim’s home 
and his hatred of him becomes more 
intense. 

Nort wants to kill Jim. His plan 
is to first make him angry and then 
murder him, when Jim attempts to 
fight. It is for this purpose that Nort 
has his lawyer draw up divorce papers 
in which Edith’s name is shamelessly 
dragged through the mud, and im 
which her night at Jim’s house is 
named as the cause of action. Drum, 
the county clerk, does not file the 
papers but instead shows them to Jim. 
They have the desired effect, and Jim 
sets out to find Nort. 

Edith knows that when Jim goes 
to Nort’s house he will be murdered 
and Nort will plead self-defense. She 
hurries there in an effort to save Jim, 
who has not yet arrived. Nort locks 
Edith in a closet and she later hears 
two shots and thinks that Nort has 
killed Jim. 

Jim releases Edith from the closet 
and she learns that Nort has been 
killed by Sheriff Dave Weaver, who 
appeared on the scene just in time 
to save Jim from being murdered. 


Latest in ““Mikes”’ 


Microphones with a short sound 
radius were used in outdoor scenes 
for “The Other Tomorrow,” the First 
National picture coming .......... 
{0 is 1 Ce ee eae ecnnees re cana Theatre. Dis- 
tant sounds from airplanes, trains, 
and birds did not record, and the 
“mike” captured only the voices of 
the players nearby. This is the 
latest improvement in sound record- 
ing. 


THE CLIMAX 

A startling climax occurs in the 
First National picture “The Other 
Tomorrow,” now showing at the.... 
Ae ee ae Theatre. Billie Dove 
stars in this drama of the screen 
which is adapted from a story by 
Octavus Roy Cohen. 


TOWN GOSSIP 


Drum Edge, a gossipy county 
clerk, is played by William Grainger 
in “The Other Tomorrow,” Billie 
Dove’s new First National picture, 
which is showing at the 
Ee a RE Theatre. 


Ultra-Realism 


At Director Lloyd Bacon’s direc- 
tions that she stall her car in the 
mud for a scene in “The Other To- 
morrow,” Billie Dove carried the 
orders out so well it took a team 
of six horses to get the automobile 
back on the road. This First National 
picture is now showing at the .... 
OE eer Poe aeees eect Ona re Theatre. 
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GRANT WITHERS 


Adapted from the story of 
Octavus Roy Cohen 


Directed by LLOYD BACON 
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A FIRST NATIONAL & 
VITAPHONE PICTURE 


“Vitaphone is the registered trade mark of 
the Vitaphone Corp. designating its products. 


Billie Dove Plays a 
Daughter of Dixie 


(ADVANCE READER— 
VITAPHONE) 

In the role of a Southern girl in 
a small community, Billie Dove will 
make her next screen appearance in 
“The Other Tomorrow,” a First Na- 


tional starring production, which 
GPE Mca BU UIC tk nasa eaeeat atest cane 
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the beautiful star’s fifth talking pic- 
ture. 

The entire action of “The Other 
Tomorrow” is laid below the Mason- 
Dixon line, in Georgia. It shows 
Miss Dove on her honeymoon with 
a man she married after a quarrel 
with her girlhood sweetheart. The 
story, by Octavus Roy Cohen, is 
highly dramatic and an excellent 
vehicle for the actress to display 
her remarkable beauty and emotion- 
al ability. 

Grant Withers, former newspaper 
reporter who was featured in “In 
‘he Headlines” appears opposite Miss 
Dove. Kenneth Thomson plays Miss 
Dove’s husband. Others in the cast 
are Frank Sheridan, Otto Hoffman, 
William Grainger and Scott Seaton. 
Lloyd Bacon directed. 


DOWN IN GEORGIA 


“The Other Tomorrow,” Billie 
Dove’s newest First National pic- 
{UTE * COMING es Cape Sa to the 


Se Theatre, occurs entirely 
‘n a small community in the State 
of Georgia. It is the first Southern 
role the star has attempted. 


DERIOMTeWy 
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Story By Octavus Roy Cohen. Direction By 
Lloyd Bacon. With A Sure-fire Box-Office Cast! 


SCREEN LOVE, SOPHISTICATED 
NOW, WILL IMITATE LIFE BY 
BECOMING SIMPLER, SAYS BACON 


Studio Technicians 


Act As Extras Now 
—There’s a Reason! 


Director of “The Other Tomorrow,” With| While Dressed As Members 


Billie Dove, Believes That Picture 
Marks Realistic Reaction 


(ADVANCE NEWS-—VITAPHONE 
Sereen love has become a sophisticated emotion, but there 
will shortly be a return to the former simple and unaffected 
romance between cinema lovers. 
This is the prediction of Lloyd Bacon, veteran director. 
‘When love scenes called for talking, we found that players 
couldn’t put as much emotional feeling into their portrayals,’’ 
says Bacon. ‘‘This was not the fault of players or of the 
‘talkie’ medium. It was simply due to the fact that great loves 
are silent. A look or a gesture is enough for a man and woman 
deeply in love. 
“However, the script had the lines 
and they had to be spoken or the 
story would not be clear. But now 


writers are leaving out words where 
Real 


Billie Dove 


great love sequences occur. atk 
love is simple, and words only com- Ken 
plicate matters.” Thomson 
“The Other Tomorrow,” Billie in 
i i i “The Other 
Dove’s new First National starring e 
Tomorrow 


picture, which Bacon directed, and 
which: opens: at’ the ..c0..2. 5%. 
Mh eatre cs. cas Sites , is an example 
of the return to simplicity on the 
screen. Miss Dove in her love scenes 
with Grant Withers is mostly silent, 
except when the magic spell of their 
attraction for each other is inter- 
rupted or necessity demands they 
think of other things. 

“Talking pictures,” continues 
Bacon, “have given the screen the 
opportunity to portray more kinds 
of love and romance than it could 
in the silent medium. We can get 
the varying shades of affection with 
words that we often failed to get 
when players couldn’t talk. But the 
greatest loves should be songs with- 
out words.” 

“The Other Tomorrow,’ Miss 
Dove’s fifth talking picture, shows 
her as a Southern girl who, in a mo- 
ment of anger at her sweetheart, 
marries a man whom she does not 


Cut No.2 Cutase Mat 5c 


MADE BY TALKIES 


Of the Crowd They Work 
Mikes and Cameras 


(CURRENT READER— 
VITAPHONE) 


Movie directors nowadays are using 
their helpers for a double purpose, 
frequently making them don the ward- 
robe of extras and play in the scene. 
This is not because of a scarcity of 
atmosphere players, but to solve the 
problem of maneuvering large crowds 
and handling lights and microphones 
which may be concealed from the 
camera although actually. in the 
scene. 


Lloyd Bacon resorted to this meth- 
od when directing a scene showing 
a church fair in a Southern town for 
“The Other Tomorrow,” Billie Dove’s 
latest First National picture, showing 
at the Theatre. 
Assistant directors were dressed like 
the crowd and as the action pro- 
gressed they steered the “mob” play- 
ers around the booths as Bacon had 
instructed them. This is the simplest 
way of handling a crowd scene, ac- 
cording to Bacon. 

Electricians and Vitaphone men at 
the proper moment would turn lights 
on or off, or switch microphones about 
to capture the sounds and voices, and 
all the while they were dressed as 
players in the picture. 

“The Other Tomorrow” is laid in 
Georgia and is from a story by Oc- 
tavus Roy Cohen. Grant Withers, 
Kenneth Thomson and Frank Sheri- 
dan are in the cast supporting Miss 
Dove. 


By Octavus Roy Cohen 


Octavus Roy Cohen wrote “The 


Her thrilling beauty! 


GRANT WITHERS 
KENNETH THOMSON 


| They’re ALL TALKING About 


Her gorgeous clothes! 
Her wonderful voice! 


Her marvelous acting ! 


and the splendid 
cast of stars that 
make ‘*The Other 
Tomorrow” one 


of the 


outstanding hits. 


season’s 


Adapted from the story 

of Octavus Roy Cohen. 
Directed by 

LLOYD BACON 


love. Grant Withers, Kenneth Thom- 
son, Frank Sheridan, Otto Hoffman, 
William Grainger, and Scott Seaton 
are in the east. 

The story is by Octavus Roy Cohen. 
Fred Myton wrote the screen version 
and James A. Starr the dialogue. 


Grant Withers, who was little more 
than a “bit? player before talkies 
came ahead 
since microphones appeared in Holly- 
wood. He is now leading man for 
Billie Dove in “The Other 


has forged quickly 


Tomor- 


Other Tomorrow,” Billie Dove’s 
‘atest First National picture, which 
COMOS ay, ote hd CO 3tHO vi ee 
ie Eee Theatre. Georgia is the 
locale. 


What Would You Do? 


If two hot-blooded Southerners 


A FIRST NATIONAL & 
VITAPHONE PICTURE 


“Vitaphone is the registered trade mark of 
the Vitaphone Corp. designating its products. 


row,” the First National picture at 
Hila < Raes ah5 SR are nae Theatre. 


[OE WS WARFIELD 


DIPECTION ISEST COAST THEATRES IHC, 


Newspaper Men Had 
Big Share in Making 
“Other Tomorrow” 


(ADVANCE READER— 
VITAPHONE) 


Ex-newspaper men had a big share 
in making “The Other Tomorrow,” 
Billie Dove’s newest starring vehicle, 
which comes to the 
Theatre 


Grant Withers, leading man, is the 
son of a newspaper publisher and was 
himself a police reporter in Hollywood 
before he finally “connected” with mo- 
tion pictures. He was recently fea- 
tured in‘ “In the Headlines,” a story 
of the press. 


>) at her most 


beautiful best 
in a story of 
new love in 


the old South. 


Octavus Roy Cohen, who wrote the 
tale, worked on New York dailies be- 
fore becoming a writer of fiction, in 
which he is most famed for his stories 
of the South. James A. Starr, who 
works on a Los Angeles daily at night 
and for the First National Studios in 
the daytime, wrote the dialogue for 
the picture. Fred Myton, who adap- 
ted the Cohen story for the screen, 
was & newspaper man in Kansas. 


“The Other Tomorrow” is laid in 
Georgia, with Miss Dove appearing 
as the beautiful cause of a feud be- 
tween two men, played by Withers 
and Kenneth Thomson. The produe- 
tion was directed by Lloyd Bacon. 


with 
GRANT WITHERS 


Adapted from the story of 
Octavus Roy Cohen 


Directed by 


LLOYD BACON 
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THOMSON IN CAST 


Kenneth Thomson, stage favorite 
now featured in talking films, ap- 
pears as the jealous husband of 
Billie Dove in the sereen drama 
“The Other Tomorrow,” coming .... 
Muir ae: to: the) oe... Theatre! 
Grant Withers is also featured. 


A FIRST NATIONAL & 
VITAPHONE PICTURE 


“Vitaphone is the registered trade mark of 
the Vitaphone Corp. designating its products. 


were in a jealous feud over your 
affections— 

If one of the men 
husband and the other 
you loved— 

If you knew that they were 
coming together with the avowed 
purpose of killing each other— 

And if your name were being 
dragged in the dust of the small 
village in which you lived— 

What would you do? 

What did Billie Dove do? 

For these are some of the plot 
threads in “The Other Tomorrow,” 
Miss Dove’s newest First National 
all-talking picture, which comes 

. to the 
Theatre. It is said to be one of 
her most dramatic vehicles, with 
the locale in a small: Georgia town. 

Grant Withers and Kenneth 
Thomson are the “men in the 
case.” Others in the east are 
Frank Sheridan, Otto Hoffman, 
William Grainger and _ Scott 
Seaton. 

Lloyd Bacon directed the pic- 
ture which is based on Octavus 
Roy Cohen’s story. 


was your 
the man 


Frank Bacon’s Son 


Lloyd Bacon, talkie director, is the 
son of Frank Bacon, the famous 
stage actor whose portrayal of the 
leading character in the play “Light- 
nin?” endeared him to hundreds of 
thousands of theatre-goers. Lloyd 
Bacon also was an actor before he 
turned director. His latest produc- 
tion is Billie Dove’s “The Other To- 


morrow,” the First National and 
Vitaphone picture now at the ..... 
af i Ai a A aS aA Theatre. 


STORY OF SOUTH 


A story of Southern gallantry and 
hot-headed romance found in’ “The 
Other Tomorrow,” Billie Dove’s new- 
est First National picture. The film 
is: now: showing at thes 6.0. ek 
Theatre. 


Story in New Vein 
By Octavus Cohen 
Now a Screen Play 


(CURRENT READER— 
VITAPHONE) 


Octavus Roy Cohen is generally 
known to magazine readers as a wri- 
ter of negro stories. 
and highly paid author, 


whose mastery of negro dialect made 


This popular 
however, 


him famous, has written another 


story of the South—but this time 
with white characters. 


The tale is “The Other Tomorrow,” 
which First National has made into 
an all talking picture starring Billie 
Dove, and which is now showing at 
PG 2 SG oe a ie, eRe re Theatre. 


Cohen departed from his usual 
-omedy vein in this story and made 
it a poignant and emotional romance, 
with a feud between two men over 
the love of a girl as the central 
theme. Miss Dove appears as the 
girl in the case—a far ery from her 
jazzy night club role in her recent 
picture “The Painted Angel.” Lloyd 
Bacon directed. 


In the cast are Grant Withers, 


Kenneth Thomson, Frank Sheridan 
and Otto Hoffman. 


Fiercest Film Storm 
Bursts in Hollywood 


(ADVANCE READER— 
VITAPHONE) 

Hollywood’s most terrific thunder- 
bolts and flashes of lightning were 
called into play by studio technicians 
to create a severe storm for a scene 
in Billie Dove’s “The Other Tomor- 
row,” the new First National picture 
coming to the 
Theatre. 

The “rainmakers,” as they are called, 
brought the elements into play by 
the expert use of sun ares for the 
lightning and special thunder ma- 
chines for the peals of thunder. Rain 
was brought down in torrents on the 
large set while Miss Dove, caught in 
the storm, helplessly tried to man- 
euver her car in the mud. 

Oldtimers at First National said it 
was the worst “storm” they had ever 
seen in the peaceful and sunny San 
Fernando Valley, where the studio is 
located. 

This is one of the vivid sequences 
in the Octavus Roy Cohen story, 
which is Miss Dove’s newest vehicle 
after “The Painted Angel.” It de- 
picts her as a Southern beauty, who 
unwittingly causes a feud between 
two jealous men. Grant Withers and 
Kenneth Thomson portray prominent 
roles. 


BILLIE 
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Page Three 


Every ad and story on this page 
can be used for advertising the 
Vitaphone version with slight 


additions to the copy. 


SILENT 


ULTRA-MODERN ROMANCE IN THE 
OLD SOUTH IS THE KEYNOTE OF 
BILLIE DOVE’S NEWEST PICTURE 


Billie Dove and Grant Withers in “The Other Tomorrow” 
Cut No.3 Cut 4goc Mat roc 


“The Other Tomorrow” Is 
Packed With Thrills. 
Has Fine Cast 


(PREPARED SILENT REVIEW) 

Ultra-modern romance against the 
conservative, dignified and beautiful 
background of a Southern town forms 
the keynote of Billie Dove’s latest 
First National starring vehicle, “The 
Other Tomorrow,” now showing at 
the Theatre. 

A small but very capable cast sup- 
ports Miss Dove, and the film is 
packed with genuine dramatic thrills 
as well as a novel and charming love 
element. Lloyd Bacon directed the 
picture, which is based on Octavus 
Roy Cohen’s well known story. 

Grant Withers is the hero, dra- 
matically speaking, but Kenneth 
Thomson also has a part triumphant 
in its histrionic accomplishment as 


a jealous husband. Withers is the 
“diamond-in-the-rough” Georgia coun- 
try boy sweetheart of the girl, while 
Thomson is a scion of the old South- 
ern aristocracy. 

Thomson is one of the very finest 
villains to be seen on any sereen, and 
we’re all glad when his wife turns to 
Grant. But thrilling dangers and 
some high drama, as well.as' both the 
homespun and _ the _ sophisticated 
varieties of characterization, keep 
them apart until near the end of the 
exciting plot. 

Fred Myton adapted Cohen’s story 
to the screen and James A. Starr 
wrote the subtitles. The story was 
beautifully photographed by Lee 
Garmes, and Miss Dove, we’ll let you 
know, is certainly more beautiful 
than ever in “The Other Tomorrow.” 
Frank Sheridan and Otto Hoffman 
are among other members of the cast 
who did fine character work in their 
roles. 


A Feud Over Billie 


When Billie Dove spends the night 
at her former sweetheart’s cabin af- 
ter being caught in a storm, she 
starts a bitter feud between hus- 
band and lover in “The Other To- 
morrow,” the First National picture 
coming to the 
THESES Wohnen. eta ona bon 
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From News To Romance 

Grant Withers, who once wrote 
newspaper stories about Billie Dove 
while he was working on a Los 
Angeles daily, now whispers words 
of love to her—on the sereen. With- 
ers appears opposite the beautiful 
star in “The Other Tomorrow,” the 
First National picture at the...... 
Si Fetes, antes hey eae ope Theatre. 
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Beauty Causes Feud 

Billie Dove’s beauty has been the 
cause of numerous feuds in her screen 
productions. The latest is between 
Grant Withers and Kenneth Thomson 
in “The Other Tomorrow,” a story 
laid in Georgia. This First National 
picture is coming to the 
Theatre. 


Billie Dove in Dixie 


Epitaph Writer is 
New Movie Trade 


One of the oddest trades for 
which the film studios have found 
a need is that of epitaph writer. 
First National recently required 
such a person who could write 
epitaphs on the gravestones in a 
churchyard cemetery for a scene 
in Billey Dove’s “The Other To- 
morrow,” which is showing at the 

Theatre. 

After the production, scenario, 
and publicity departments had 
failed to write epitaphs that 
sounded like the real thing, Di- 
rector Lloyd Bacon discovered a 


72-year-old man who had earned 
his living thus in a Kansas county. 


According to Bacon, it takes 
reverence, wit and knowledge of 
human nature to write gravestone 
poetry. 

The old man dictated the lines 
which were then placed on the 
stones in the cemetery set. 

This set was part of a complete 
village built for “The Other To- 
morrow,” the scene of which is 
laid in Georgia. The story, by 
Octavus Roy Cohen, is a highly 
emotional drama concerning a feud 
between two men over the heart 
of a girl. Grant Withers and 
Kenneth Thomson head the cast 
supporting Miss Dove. 


A FIXED STAR 


Billie Dove starts her fourth year 
as a star for First National Pictures 
with “The Other Tomorrow,” the 
hrilling screen drama coming to the 
es Sg ree Theatre 


TWO LEADING MEN 


Billie Dove has two leading men 


Billie Dove is seen as. a Southern|in “The Other Tomorrow,” her new 


bride in “The Other Tomorrow,” the| First National picture coming 


First National picture at the..... 
Sic a teerconee Theatre and her beauty 
causes a feud between two men. 


Grant Withers and Kenneth Thom-|2nd Kenneth Thomson. 


son are the feudists. 
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They are Grant Withers 
The story 


Theatre. 


is laid in Georgia. 


A real Southern dinner, with all 
the trimmings, was served to the 
First National company filming 
“The Other Tomorrow,” Billie 
Dove’s starring picture now at the 
Houde teow Theatre. 

As is the quaint old Hollywood 
custom, meals that serve no other 
purpose than to be photographed 
are nevertheless real meals. It’s 
just as easy to cook a good meal 
as a bad meal, according to the 
property department which gets up 
the menu, and it’s cheaper than 
using the plaster-of-paris “doubles” 
which were employed in the early 
days of movie-making. 

So chefs who know’ what 
Southerners eat at a big dinner 
cooked the food for Miss Dove’s 
birthday party in the story. 

Those who shared in the feast 
were Lloyd Bacon, the director, 
Grant Withers, Kenneth Thomson, 
and other players in the cast and 
the technical staff. 

The scenes of “The Other To- 
morrow” are laid in a small com- 
munity in Georgia. 


Ca 


~ BROADWAY 


with 


Grant Withers, Kenneth Thomson, 
Otto Hoffman. 


Directed by Lloyd Bacon. 


Adapted from the story of Octavus Roy Cohen. 


Frank Sheridan, 


A FIRST 
NATIONAL 

& VITAPHONE 
PICTURE 


“Vitaphone is the registered trade mark of 
the Vitabhone Corp. designating its products. 


REAL DIXIE DINNER || YOUNG NEWSPAPER REPORTER 


NOW A RISING LUMINARY OF 
THE CINEMA FIRMAMENT 


Grant Withers, the former news- 
paper reporter, has fitted into the 
movies better than into any of the 
numerous jobs he held before going 
to Hollywood. 


Now his career is apparently a 
path of roses and he is rapidly work- 
ing his way toward stardom. 


The latest role to be played by 
Withers is the featured part oppos- 
ite Billie Dove in “The Other To- 
morrow,” the new First National 
picture which will be the.......... 
geet Theatre offering commencing 
FARES PRESS BRL See In this he ap- 
pears as a Southern youth who still 
loves the sweetheart of his child- 
hood although she is married to an- 
ther man. 


Withers recently appeared in “In 
the Headlines” and has completed 
the leading role opposite Corinne 

riffith in “Back Pay.” 

This tall, good-looking young man 
worked on a Los Angeles daily and 


i 
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on other newspapers. With the love 
of adventure and change in his blood, 
e had drifted from one job to an- 
other after leaving his home in 
Pueblo, Colo. He had studied en- 
gineering and dramatic art among 
other things, and he first drifted into 
pictures in 1925. He alternated be- 
tween this and police reporting, but 
not until recently did he commence 
is rise to sci-sn success. “Madonna 
f Avenue A” and Corinne Griffith’s 
“Saturday’s Children” are among his 
recent appearances. Not long ago 
his engagement to lovely Loretta 
Young, another favorite First Na- 
tional player, was announced. 

“The Other Tomorrow” was written 
by Octavus Roy Cohen. It is one of 
the most dramatic talking films in 
which the delectable Billie Dove has 
yppeared. She portrays a Southern 
beauty. Others in the cast are Ken- 
neth Thomson, Frank Sheridan, Otto 
Hoffman, William Grainger and Scott 
Seaton. Lloyd Bacon directed. 


ito} 


KUNSKY CIRCLE 


Here at last is Billie Dove’s 
best! Never before has she ap- 
peared so gorgeously beautiful ; 
never before has she had so 
great a role; never before has 
she thrilled Capitol audiences 
as she did last night in “The 
“Other Tomorrow” her 
greatest. It’s a story of new 
love in the old South, with a; 
climax you'll remember for 
weeks. 
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SECTION 


You can use any illustration and 
almost every story in this entire 
press sheet for your silent show- 
ing with slight changes. 


BILLIE DOVE, FASHIONABLE STAR 
OF “THE OTHER TOMORROW,” TELLS 
ABOUT HER VERY LATEST CLOTHES 


By BILLIE DOVE 


If I might use an old bromide, and old bromides are often 
true, I would say, in regard to clothes, that every woman must 
dress to suit her personality. When the style is unbecoming to 
her, she should circumvent it so that the fashion becomes suit- 
Often a slight modification will do the trick, and she 
will look in the mode while wearing something becoming. 

To me, the even hem line four or six inches below the knee 
is an ugly and unsuitable thing. But the uneven line and the 
long skirt are entirely becoming and chic. 
just had made for my new picture, ‘‘The Other Tomorrow,”’ 


able. 


are all of the latter pattern. 


One is of powder-blue canton crepe 
which is ten inches from the floor, 
but with an uneven hem line. It has 
two flounces which fall in soft cas- 
cades. One, substituting for a collar, 
starts at the shoulder and spirals to 
the waist. The other starts at the 
waist and spirals to the hem, making 
the uneven line. A natural waist 
line belt is decorated with two ery- 
stal cireles joined together to form 
a buckle. This is one of the latest 
decorations inaugurated by Paris for 
afternoon dress ornaments. 


Large prints in chiffon, georgette 
and other soft clinging materials are 
now in the mode. I have one chiffon 
frock, just completed, that has a 
large white orchid on a dark blue 
background. It has a fitted navy 
blue collar with a tie falling in the 
back, narow at the shoulders and 
widening out toward the ends. This 
tie is bound in navy blue. Diamond 
shaped godets are appliqued onto a 
straight, short slip skirt. The front 
one is short, while the ones at the 
sides and in the back trail on the 
floor. The godets are bound in navy 
blue, as are the huge bell sleeves. 


A third dress of French imported 
printed chiffon in soft blue, orchid 
and chartreuse also has a trailing 
hem line. This dress has a fitted 
bodice over which is a circular flounce 
which comes down in the back in 
two trailing points. 


The neck is new and unusual, a 
narrow, bordered neck line which is 
low in the back and ends in a tie 
effect. In this particular dress, the 
V neck was used and a circular 
bertha collar comes down wide at 
the point and narrows as it goes up 
to the shoulders. The border band 
drops low in the back in a sun-back 
design and the ties are knotted on 
the right shoulder, falling to the 
side in long streamers that widen 
at the bottom. 

My evening frocks are all very 
long, either dropping to the floor in 
an uneven line, falling in points or 
brushing the floor in a straight line. 
This latter fashion is essentially 
feminine. It gives a touch of mod- 
esty, which is attractive in this day. 

I have discovered that, for my 
type, long lines and simple decora- 
tions are most effective. So this 
much of the new Paris fashion will 
be followed in my clothes, but I will 
deviate from the style enough to 
wear only those things which look 
best on me. My personal clothes 
are more simple than the ones I 
wear on the screen. I do not like 
frilly dresses. But often the char- 
acter I am portraying is the type 
that does wear ruffles and gewgaws; 
in that ease I go into the fussiest of 
dresses, for clothes are. a good 
medium for characterization. 


All my skirts have been made an 
inch or two below the knees, so the 
Paris change in sport clothes for the 
coming season will not be noticeable 
in this part of my wardrobe. But if 
they, too, should drop four or five 
inches, I would do something two al- 
leviate the awkward line brought 
in by this demand. In my sport 
dresses as in my other frocks, I 
have always advocated simplicity 
and plainness. 

The Paris decree of small toque 
hats turned off the face is most be- 
coming to women. This is a style I 
have followed for several years. Be- 
ing flattering to most faces, the 
hats can be molded to suit almost 
every personality. They give a wo- 
man a chance to emphasise her hair, 
her eyes, and the contour of her face 
better than the pulled-down hats with 
the high crowns and brims of the 
last few seasons. 

The nose veil is another graceful 
and feminine touch of the new sea- 
son. This style is tres chic. It is a 


BILLIE 


The dresses I have 


new touch that brings novelty into 
the hat mode. 

The tendency to wear a lot of cos- 
tume jewelry seems to be dying out. 
One or two pieces, carefully chosen, 
are replacing the loaded-down ap- 
pearance of previous season. It has 
long been my custom to pick out 
and wear only one or two pieces that 
suit the frock I am wearing. I feel 
that a superabundance of jewelry 
detracts from the dress and from 
the person wearing it. That is one 
thing we guard against in pictures. 
It is necessary to hold the audience’s 
attention on the actress, and if she 
is wearing bangles and jewelry there 
is a tendency for the spectator’s at- 
tention to stray. 

In closing, I would like to advise 
all women to give care to the choos- 
ing of a dress. The wrong line or 
color will often mark what might 
otherwise be a pleasing effect. What 
looks well on one does not necessar- 
ily look well on someone else. 
Just as in the fairy stories of our 
childhood poor little Cinderellas were 
transformed into beautiful princesses 
by the right kind of clothes, so can 
any girl today transform herself into 
a charming and well-dressed woman 
by a little time spent in analyzing her 
type, coloring and personality. 
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Screen’s Bird of Par- 
adise in the most ac- 
tion-ful picture of 
her entire’ career. 
With a cast of stars 
to make it unforget- 
table. 


Me Other 
Tomorrow 


with 


GRANT WITHERS 


Adapted from the story by 
Octavus Roy Cohen 


Directed by LLOYD BACON 


A FIRST NATIONAL & 
VITAPHONE PICTURE 


“Vitaphone is the registered trade mark of 
the Vitaphone Corp. designating its products. 


Leading Men From 
Stage and Screen 


on all productions 
available exclusively 
through 


National Screen 
Service, Inc. 


Of Billie Dove’s two leading men 
in “The Other Tomorrow,” one is 
from the stage and the other is solely 
Kenneth 
Thomson, who portrays her husband, 
was a matinee idol behind the foot- 
lights, while Grant Withers, her lover 
in the film, never stepped on a real 
stage in his life. This First National 
picture, a story of the modern South, 
to the 


a product of the screen. 
136 W. 46th St., 
New York 
1922 So. Vermont Ave., 
Los Angeles 
810 So. Wabash Ave. 
Chicago 
GET IN TOUCH WITH 
THEM NOW 


is coming 


Biography of 
BILLIE DOVE 
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Billie Dove spent just four and a 
half years in climbing from a “bit” 
player of the screen to the position 
of a First National star, the proud 
possessor of a long term contract. 
However, her rise has been a steady 
succession of better and better roles, 
rather than a leap from obscurity to 
fame. 


Miss Dove was born in New York 
City and received her education there. 
Physical culture in school led to 
amateur dancing and so to amateur 
dramatics, but it was the recognition 
of her beauty in particular that first 
induced many of her friends to join 
in an attempt to persuade her screen- 
ward. 


Her first role was with Constance 
Talmadge—a modest bit in “Polly of 
the Follies.” Lois Weber then de- 
cided that Miss Dove was not only a 
beautiful photographic subject but an 
exceedingly clever actress-in-the mak- 
ing, and as a result she was given ex- 
cellent roles in two of Miss Weber’s 
productions, “The Sensation Seekers’” 
and “The Marriage Clause.” 


After that her recognition was 
widespread and rapid. In “The 
Black Pirate” she played the feminine 
lead opposite Douglas Fairbanks. Her 
first picture under the First National 
banner was “Three in Love,” and 
her subsequent vehicles include “The 
Tender Hour,” “The Yellow Lily,” 
“The Heart of a Follies Girl,” “The 
Love Mart,” “Night Watch,” “Adora- 
tion,” “The Man and the Moment,” 
“Careers” and “The Painted Angel.” 
Her very latest is “The Other To- 
morrow.” 


VILLAGE FAIR 


A country fair in a rural Georgia 
community is one of the interesting 
sequences in Billie Dove’s “The Other 
Tomorrow,” the First National pic- 
CUTO COMING =. eet to the 
Theatre. A whole 
village was built for the picture on 
the studio lot. 


—_ MARK 


Always a 
Great Show 


FUCION 37. af 
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Speeding from tragedy into the 
dawning of another tomorrow. 
Waiting for forgiveness — for 
happiness—for Love! Fighting 
the scandal of a big, big mis- 
take. “The Other Tomorrow” is 
one of the big =“ 
reasons why Billie : 
Dove is the most 
popular star on 
the screen. 


“Vitaphone” is the registered trade mark of the 
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ee C7 


The Home of 
Vitaphone 
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Adapted from 
the story of 


Octavus Roy 
Cohen. 


eal 


Directed by 
LLOYD BACON 


A FIRST NATIONAL & VITAPHONE PICTURE 


Vitaphone Corp. designating its products. 


Biography of 
GRANT WITHERS 
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It was fitting that Grant Withers, 
leading man with Billie Dove in “The 
Other Tomorrow,” should achieve his 
first big screen success in a news- 
paper story, “In the Headlines,” as 
he is the son of a newspaper publisher 
Withers 
was born in Pueblo, Colo., where his 
father published the Colorado 
Chieftain. 

The boy studied engineering and 
dramatics among other things. In 
between times he helped get out the 
Chieftain. With the love of adven- 
ture in his blood, his family having 
been pioneers of the West, he drifted 
from job to job, finally landing in 
Hollywood. In 1925 he played his 
first role, a “bit,” in the movies. He 
alternated between this and police 
reporting, working on a Los Angeles 
daily. 

Withers has played in “Madonna of 
Avenue A” and Corinne Griffith’s 
“Saturday’s. Children” and “Back 
Pay.” The last named picture fol- 
lowed “The Other Tomorrow” at First 
National’s Vitaphone Studio. 

His hobbies are automobiling 


through little-traveled country, and 
swimming. He is unmarried. 


and was himself a reporter. 


Biography of 
KENNETH THOMSON 


Kenneth Thomson left off his first 
name of Charles in signing his first 
theatrical contract. As a result he 
has been known professionally ever 
since by his middle and last names. 


Thomson, who has an important role 
with Billie Dove in “The Other To- 
morrow,” was born in Pittsburgh. He 
was educated at the Carnegie In- 
stitute of Technology, specializing in 
literature and drama. He was in 
New York stage productions for six 
years, later playing in cities through- 
out the country. In New York and 
elsewhere he became a “matinee 
idol” because of his romantic roles, 


In 1926 he -entered pictures in 
“White Gold.” He has played in 
“The Bellamy Trial” and “The Care- 
less Age.” He is married to Alden 
Gay. 


OLD WHEEZER 


An echo of the sereen’s “silent” 
days became audible during the 
filming of Billie Dove’s new star- 
ring picture, “The Other Tomor- 
row,” which is coming to the .... 

Theatre 

Old Wheezer, the small-sized 
organ that ground out music for 
many a First National film in pre- 
talkie days, was dug up out of 
the dust and cobwebs of the 
“prop” department basement to do 
its stuff once more. 

Director Lloyd Bacon ordered 
Old Wheezer into the light of the 
sun ares for an emotional “silent” 
scene in “The Other Tomorrow.” 
He wanted the music to aid Miss 
Dove in playing the scene, for 
which the Vitaphone “mikes” were 
not connected as there was no 
talking or sound of any kind. In 
the old silent days the organ aided 
many noted players on the First 
National lot to “emote,” appropi- 
ate strains being played to strike 
the keynote of a scene. 

Grant Withers appears opposite 
the star, and Kenneth Thomson, 
Frank Sheridan, Otto Hoffman and 
William Grainger are also in the 
cast. The story is by Octavus Roy 
Cohen. 
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Billie Dove 
Lips Stunt 


A week prior to your playdate dis- 
tribute cards approximately the size 
of a government postal card contain- 
ing the following copy: 


Do your lips 
Match Billie Dove’s 
If they do 
You can get 
Free passes to see 


BILLIE DOVE 
in 
“THE OTHER TOMORROW” 
(Playdate) 


At the Strand Theatre 


On the card should be left a boxed 
space for the lips’. impression. On 
the back of the card you print one 
of the press sheet ads. 


It might be possible to tie up with 
your local druggist who will profit 
by the advertising he can get for lip 
rouge. Naturally he has some. lip 
rouge that he wants to plug and he| 
can make use of the back of your 
eard, provided he stands part of the 
expense and assists you in the dis- 
tribution of these cards with proper 
window credit and display. If you 
tieup with your druggist this will 
necessitate eliminating your ad on the 
back of the card and substituting the 
rouge ad. However, you can make 
use of the front of the card for your 
message to the public. 


Calendar 


Stunt 


Prepare a calendar covering the 
month in which you will show. “The 
Other Tomorrow.” Head the calen- 
dar— 

Don’t forget 
“THE OTHER TOMORROW” 


And every day in the month 
There is a great show at the 


STRAND THEATRE. 


Make the squares on the calendar 
large enough to contain the date as 
well as the features you will be show- 
ing each day. This will carry your 
ad into the homes of your patrons 
and keep it there for one solid month, 
besides being a great plug for your 
theatre and “The Other Tomorrow.” 
Tt’s a prestige builder. 


inquiring 


Reporter 


If you have influence with your 
local newspaper editor have him send 
around an inquiring ‘reporter to ask 
the following question: 

“What would you do if you mar- 
ried the wrong man?” 

Tf this stunt can be placed with 
your newspaper prior to your play- 
date, have enlargements of the news- 
paper reproductions made and give 
them prominent display in your lobby 
or on the sidewalks of your theatre 
with the explanation that Billie 
Dove in “The Other Tomorrow” mar- 
ries the wrong man. Use the follow- 
ing copy: 

“See and hear how Billie 
Dove gets in and out of this 
complicated marriage prob- 
lem.” 


SEND THIS POST CARD OVER YOUR 
COMPLETE MAILING LIST 


Dear Patron:- 
You have seen Billie Dove as a singing night club 


hostess. 


exotic colorful romance. 


We feel sure you will want to see Billie Dove, the 


You have seen her in continental dramas. 
You have seen her in high society dramas. But now we 
have the honor of presenting her in a story of the 
American south with its crooning Dixie melodies and 


We have called attention many times to the big national tieup with 


Helbros Watch Company. They have made a beautiful BILLIE DOVE 
MODEL wrist-watch that is in great demand from coast to coast. There is 
a Helbros dealer in practically every town and you have an opportunity to 
put over a corking exploitation feature in connection with this tieup. Write 
to Mr. Samuel J. Baril, Helbros Watch Company, 48 West 48th Street, New 
York, and he will put you in touch with their dealer in your territory. Full 
campaign material will also be mailed you and a proposition outlined whereby 
you can cash in on a live-wire co-operation stunt. 
Above is reproduced one of the attractive special window and counter dis- 
plays supplied by Helbros to their dealers. 


Vitaphone 
Accessories 


Dress Up 
Your Lobby 


Available at your 
are many Vitaphone accessories that 
will help you cash in on the million 


local exchange : : 
ss A most effective and yet inexpen- 


sive lobby display can be yours by 
utilizing the regular 8 x 10 full 
length poses of Billie Dove. Arrange 
the photos within a modernistic design 


dollar Vitaphone advertising cam- 
paign. Free trade mark cuts and 
mats; Vitaphone slug cuts; Vitaphone 


paper and a free Vitaphone 24-sheet with colored enlargements of the 
are on hand. Ask your accessory | star supplemented on upper and lower 
manager. corners and center. 


Mr. Exhibitor:- 


Today Billie Dove is the most popular female star on 
the sereen. Records for fan mail were broken when Billie 
received 31,524 letters in one month. Since then she 
has broken her own record with more than 32,000 
letters. This unusual popularity insures box-office suc- 
cess for “The Other Tomorrow.” You can, with the aid 
of the exploitation ideas and the suggestions on this 
page make “The Other Tomorrow” one of the most 
popular pictures you have ever run. 


Teaser 
Billing 


Marquee 
Staccatos 


The new love in the old TODAY 
south. is yesterday’s 
_ Better than her best. TOMORROW 

They are ALL TALK- (Playdate) 
ING about it. is The 


You'll love it, and Billie 
too. 


OTHER TOMORROW 


| Herald Stunt 


Anytime you can arouse sufficient 
interest by getting people to open 
up an envelope out of sheer curiosity 
and note°-the contents, you have 
better than an even chance of sell- 
ing your wares. Copy is furnished 
here for sealed envelopes in which 
should be enclosed the regular “The 
Other Tomorrow” herald, Give these 
wide distribution and you will soon 
realize the favorable reaction. 


OPEN THIS 
Sereen’s Bird of Paradise in “The Other Tomorrow,” TODAY | 
It will be presented at the and See The 


her greatest picture. 
Theatre next 


Page Six 


. We know you will like it. OTHER TOMORROW 


“The Other Tomorrow” lends itself to one of the most natural news- 
paper contest any picture has ever offered. No editor will overlook the 
circulation building contest suggested below. 

Based on the fact that “Today is yesterday’s 
tomorrow. One year from today will be the 
other tomorrow.” 


You can ask the following questions in con- 
test form. 


1. What advancement will this city register 
one year from today? 

la. What advancement should this city regis- 
ter one year from today? 

2. What great achievement would be accom- 
plished locally, nationally or world wide? 

3. What will be the status of prohibition? 

4. (‘What important laws will be enacted. 

5. What will The Other Tomorrow hold for 
you personally. 

6. Who should be our next Mayor? Gover- 


nor? President? And why? 


Here you have six propositions to offer to your newspaper, any one 
of which is sure fire. 
The usual prizes of passes and cash should be arranged. : 


One Of the 
Most Unusual 


ALL 
TALKING 
TRAILERS 
Ever Produced 

Is Available 
On This Picture 
At Your Local 
Exchange 


Theme Song 


Contest 


“The Other Tomorrow”: holds a 
rather unique position for an all-talk- 
ing picture, inasmuch as this produc- 
tion has no theme song. This fact 
presents an opportunity for an wun- 
usual exploitation feature, a contest 
for a suitable theme song. Tie up 
with your newspaper and publicize the 
fact that Billie Dove _ had ‘ re- 
quested that the producers eliminate 
any theme song from the picture with 
the view of encouraging promising 
theme song writers throughout the 
United States and Canada to gain 
recognition in this field, through the 
medium of Theme Song Contests. 
Offer a small cash prize for the best 
set of lyries, one verse and a chorus, 
set to the music of any theme song 
number from a First National pic- 
ture. These lyrics must have a bear- 
ing on the theme of the story and 
must embody the title of “The Other 
Tomorrow” in the verse or chorus. 
The music can either be original or as 
stated above the lyrics can be set to 
any of the theme numbers of any 
First National Pictures release. <A 
list of these you can compile by a 
perusal of your files of First National 
press-sheets, should contestants re- 


Poster 


Cut-Outs 


The posters on “The Other To- 
morrow” are especially adapted for 
attention arresting cutouts. When 
neatly executed, this display medium 
is second to none. In tieup window 


trims these find a ready welcome quire this information. Besides a 
where the ordinary show-card and] fist prize of cash, offer additional 
accessory would be barred. They] awards of free tickets to witness the 
have a real selling value wherever | picture. The best of these lyrics 
used and in your lobby, on marquee|should be published daily during 


period of contest and the final judg 
ing should be done by the co-operation 
of the musie editor of the newspaper, 
a prominent musician or well known 
local vocalist and a_ representative 


or over entrance they sell tickets. 
The dramatie force of this mystery 
play is told in these posters and their 
appeal doubly accentuated when cut 
out and mounted. 


from your theatre. 


CATCHLINES 


As real as life itself—as human as your neighbor— as 
powerful as fate! 


—O—— 


Flaming beauty—and 


Abe a flaming feud in the romantic 
outh! 


—-O- 
A husband whom she hated—and another man whom 
she loved! 


Ree 5 ans 

Billie Dove in her greatest emotional moment! 
Wena eee 

Which was stronger—marriage or love? 
Qn 


A Dixie belle—and the rivalry of hot-blooded men who 
love her! 


ness pees 

Billie Dove’s romance below the Mason-Dixon Line! 
ene 
Ultra-modern love in the Old South! 
fey! 


“In Dear Old Georgia’’—with Billie Dove! 
een 

She spent the night at his house—but did she sin? 
—O—— 


Beauty and gallantry, love and hate, romance and 
realism—Billie Dove in ‘The Other Tomorrow!” 


coitiaaline 
Beautiful Billie Dove’s greatest role! 


Cast Including Grant Withers And Kenneth 


Thomson Support Beautiful Billie Dove 


/ 


Talkies Bring a 


New Vocabulary To 
The Screen World 


Weird Terms Are Listed by 
Lloyd Bacon, Director of 
“Other Tomorrow” 


(CURRENT FEATURE— 
VITAPHONE) 


Talking pictures have brought many 
new expressions into motion picture 
making. 

Many of the new terms were in- 
vented, not by the technicians, who 
them, but 
by the less scientific and more face- 


had scientific words for 
tious stars, featured players and ac- 
Here follows a list of them, 
many of which have replaced old 
together with the names of 


tors. 


terms, 


their inventors when there exists a 
record of the word’s coining. The 
list was compiled by Lloyd Bacon, 
director of Billie Dove’s latest First 
National starring picture, “The Other 
Tomorrow,” now at the 
Theatre. 


“Give ’em A. C.” doesn’t mean give 
them alternating current. It refers 
to the first step in synchronizing 
cameras and waxes. It is a purely 
technical term. “Footage eater,” on 
the contrary, was invented by Louise 
Fazenda. It refers to an actor who 
says his or her lines too slowly, or 
hesitates between words and_ sen- 
tences. 


“Big moment” now refers to any 
tiny “bit” an extra may be given in 
front of the ‘mob, while “taking it 
big” today infers exclamations of as- 
tonishment instead of startled panto- 
mime. “Breaks”, used to mean luck; 
now it means voice breaks. 


“Apples” are audio frequency tubes ; 
Jack Mulhall coined it. “Blimp” is 
Richard. Barthelmess’ word for the 
little sound-proof felt and- pneumatic 
hood over a camera; Dorothy Mac- 
kaill named the same _ contrivance 
“Spark Plug’s Blanket.” 


“Plug ’em in” refers to the second 
phase of. preparing the cameras and 
recording machines for filming and 
recording in synchronization, “Turn 
’em over” is the third phase, and it 
indicates that the speed in revolu- 
tions required has been reached. 
Filming is now possible at any mo- 
ment, so the director starts his action 
with a “cricket.”? It is the familiar 
snapping device formerly used at 
parties, and by children. 


“Flutter” refers to losing and re- 
gaining synchronization momentarily. 
Loretta Young invented the phrase 
because she said it made her heart 
“flutter,” but fit fis descriptive of 
the thing itself. “Buckle” refers to 
the film getting looped in the camera. 
“Tnkies” are incandescent lamps. 
Conrad Nagel is credited with the 
playful term. 


“Dupe” is negative film made from 
positive prints. “Freaks” isn’t what 
it seems; it’s Director William 
Seiter’s term for electrical frequency. 
“Wham—in the box!” has become the 
term for “That scene is all right; 
we'll save it.”. This is another of 
Louise Fazenda’s. “Three and chow” 
refers to three-dollar-a-day extra folk 
who are supposed to eat only the one 
meal given them by the company 
during the whole day. 


“Line biter” is the new term for 
‘Jens louse.” Eddie Cline, prominent 
director, invented it. ‘Oscar’ is the 
correct word for electrical oscilla- 
tions; “baff”? evolved “baffle” and it 
refers to “flats” composed of sound 
proof material, stretched on frames 
and placed around or over sets to 
“damp” an echo. 


“Stick” in some way evolved from 
“static.” “Flash” is a spark that 
fogs film from an aecumulation of 
“stick” in the “box;” box being 
camera magazine. 


A “tonsil test? is a voice test; a 
“tonsil doctor” is the Vitaphone tech- 
nician who makes this test. “Dub- 
bing” is a technical term for trans- 
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IB ELELMEE 


“The Screen’s 
Bird of Para- 


dise’’ in her 
most powerful 
; role. 


Is it right to keep 
up friendship with 
your former 
sweetheart after 
you’ve married 
the wrong man? 


See, hear and 
thrill to 


with GRANT WITHERS 


Adapted from the story by Octavus Roy Cohen 


Directed by LLOYD BACON 


A FIRST NATIONAL & VITAPHONE PICTURE 


“Vitaphone” is the registered trade mark of the Vitaphone Corp. designating its products. 


ferring from sound film to wax or 
wax to sound-film, but Corinne Grif- 
fith gave it a new meaning that has 
almost erased the other; she uses it 
to mean “muffing you lines” or miss- 
ing cues. 


“Cans” are ear phones used by the 
“mixer,” who operates the “wheels” 
(dials) on the radio-like instrument 
board of the “binny”—mixing ap- 
paratus. “Coops” are Cooper-Hewitt 
mereury vapor lamps used for set 
lighting. “In sink” refers to action 
and dialogue perfectly synchronized. 


A “yodeler” is a man whose voice 
is too high for good recording; a 
woman of this sort is a “squeal.” 
“Lock ’em up” refers to locking up 
the cameramen in their sound-proof 
“gows” or booths; “gow” probably 
came from “hoosegow.” “Hot house” 
is a mixing cage used on a Techni- 
color set; “chromo” is slang for 
Technicolor or natural color photog- 
raphy; “chromo man” is any Techni- 
color worker or expert. 


new term for micro- 
phone; “Mag” is the horn of the 
“playback” apparatus, which plays 
the record just recorded by ‘a film 
company back “blind’’—that is, with- 
out the film being shown—so_ the 


“Kar”? is a 


director and players can “audit” 
(probably derived from edit) the 
“wax” (record). 

SiR ie Canny 728. RAZ ee Bolle? 
“Zoop” and many other sound-de- 
seriptive terms describe undesirable 


sounds heard by the mixer, or pro- 
duced in some way, by accident, on 
the wax record. Collectively, they are 
known as “wax stew,” if on the 
record, or “mike stew” if heard by 
the mixer. 


A “bullfrog” is a man with a 
deep voice, while a lady with a low 
voice is called, for some reason, a 
“cello.” An “audipin” is a beginner 
at the talkies. “Forte” is good, 
“tripe” is bad. 


“G.E.’s” are lamp bulbs, not shells; 
“shreds” is what a camera does to 
the film when the film sticks in the 
magazine, and “dinge” is what you 
are when your makeup is too dark; 
or “lily” if it chances to be too light. 
And one of the latest names for 
talking motion pictures is “detonat- 
ing celluloid.” 


Movie Queens Defy 
Paris and Battle 
For Short Skirts 


Billie Dove, Star of “The 
Other Tomorrow,’ ’Leads 
In the Movement 


(ADVANCE READER) 

Girls are, and of right ought to be, 
free to exhibit their ankles if they 
so prefer—not only their ankles 
but likewise their calves—and if it 
be their will (and the angels have 
provided them with dimples) there 
is no good reason why a_ bonnie 
kneecap shouldn’t go unconcealed! 

That’s Hollywood’s edict. The 
movie queens, defying Paris and 
every other would-be arbiter of 
fashion, have decided that they 
won’t hide their legs under a bushel 
of chiffon. And one of the leaders 
in this patriotic movement is Billie 


Dove whose latest First National 
starring picture, “The Other To- 
MOULOWs-s OPENS ak! sry at the 
UE eee wae Theatre. 


Opinion, long smoldering in Cinema- 
land, against long skirts finally has 
been crystallized, and the mouthpiece 
of the insurgents is the American 
Women’s Short Skirt Association. 

Corinne Griffith is the president 
and Clara Bow the vice president. 
They have both apparently grown 
weary of long skirts in a few brief 
weeks. The first charter member 
was Miss Dove, and others are Lois 
Wilson, Vivienne Segal, Louise Fa- 
zenda, Bernice Claire, Loretta Young, 
Dorothy Mackaill, Alice White, 
Natalie Moorhead, Marion Nixon, 
Inez Courtney, Dolores Costello, 
Hedda Hopper, Patsy Ruth Miller, 
Jean Arthur, Myrna Loy, Lila Lee, 
Betty Compson and Edna Murphy. 
That’s the list up to now. New mem- 
bers are coming in rapidly. 

President Griffith telegraphed Mrs. 
William Dick Sporberg, who debated 
short skirts recently with the 
Federated Women’s clubs, informing 
her of the organization. The founda- 
tion policy of the Hollywood girls is 
short skirts for all occasions except 
evening wear—and then let your in- 
stincts be your guide. 


Movie Stars Have 
Different Ways of 
Memorizing Lines 


And They Agree That It 
Isn’t Nearly So Hard 
As It Sounds 


(CURRENT READER— 
VITAPHONE) 


It isn’t so hard as it sounds, ac- 
cording to a consensus of stellar and 
near-stellar opinion at First Na- 
tional Studios, when the subject of 
learning lines for the talkies 
discussed. 

Billie Dove, for instance, star of 
“The Other Tomorrow,” now at the 
Theatre, is one of those 
fortunate persons whose memory is 
little short of remarkable. She can 
recite long poems such as “The 
Ancient Mariner” line after line with- 
out a flaw, after very little study. 
Some that she learned as a child are 
fresh and clear in her mind. As a 
consequence, “talkie” lines offer her 
no difficulty at all. During the film- 
ing of “The Painted Angel,” and 
again during the making of “The 


was 


Other Tomorrow,” she cued other 
players on their lines again and 
again. She also has helped many a 


script girl in remembering the count- 
less details that this highly special- 
ized observer and recorder of data 
must be able to give the director on 
a moment’s notice. 

Speaking of script girls, Alice 
White’s apprenticeship in the motion 
picture business as a script girl has 
greatly assisted in fitting her for 
memorizing talkie dialogue. Despite 
that fact, Miss White had difficulty 
with her early talkie roles in such 
pictures as “Broadway Babies.” Her 
later ones, including “The Girl. from 
Woolworth’s,” “Playing Around,” and 
“Show Girl in Hollywood,” gave her 
practically no trouble at all inthis 
respect. 

Not long ago Richard Barthelmess 
explained that “lines” were the 
easiest part of acting for him, and 
Barthelmess is one star who makes 
no mystery of his art. At the same 
time he remarked that good acting 
is largely a capacity for keeping the 
make-believe situation and character 
in one’s mind. 


Director Frank Lloyd, who filmed 
the star’s<.<““Drasy? “Young” No- 
wheres,” “Weary River” and “Son of 
the Gods,” declares that Barthelmess 
almost never misses a line or muffs. 
it so that a retake is necessary. 


Corinne Griffith admits that study 
is necessary for her, but she “enjoys 
it.” An hour or so of line-reading 
before each day’s “shooting” is suf- 
ficient for her, and most of this time 
is spent in perfecting expression 
rather than merely achieving letter- 
perfection. 


Jack Mulhall’s forte is a glib Irish 
tongue which can often improve on 
the original line if he chances to 
miss it. 


“Some dialogue is more difficult 
than other dialogue, even in the 
same script,” he explains. “It varies 
with the nature of the plot, the dia- 
logue writer, and the nature of the 
scene. In ‘Murder Will Out,’ one of 
my latest pictures, for instance, it 
was harder in some ways than my 
earliest ‘talkie, ‘Twin Beds.” My 
role in ‘Show Girl in Hollywood’ is 
a cinch, if I may be permitted to be 
colloquial in these days of faultless 
cinematic English! 


“T never had a parrot memory. I 
have to reason things out, and I do 
think before I speak, unlikely as it 
seems when you listen to this fast 
patter of mine. My best resource is 
to be thinking while the other actor 
is talking. I start thinking as the 
other player starts his line, like a 
baseball player starts at the crack of 
the bat, so usually I’m ready with 
my part of the dialogue. That is an 
advantage which could not come if 
I were not so familiar with the 
pantomime necessary in motion piec- 
tures.” 


Alexander Gray is extremely stu- 


dious. The musical comedy baritone 
learns his lines letter-perfect and 
then dismisses them until time. for 


his scenes, when he brushes up by 
glancing at them just once. 

Bernice Claire, who sings opposite 
Gray in “No, No, Nanette,” “Spring 
is Here” and “Song of the Flame,” 
is naturally gifted with an excellent 
capacity for memorizing lines and 
songs quickly. Her training as a 
singer, which meant learning count- 
less songs in many languages, was 
ideal for preparing her for the talk- 
ing film work. 


First National Pictures, Inc., presents 


brings you a story that’s set to 
the lilting strains of Dixie 
harmony — packed with tense 
moments of love and_ love’s’ 
sacrifice — filled with drama 
and enacted by a cast: of your 
favorite stars. It’s more than 
worth a visit to the Cameo. 


A FIRST NATIONAL & 
VITAPHONE PICTURE 
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ut These Great Accessories [o Work. They Are 
Your Outdoor Salesman That Sell Your Show! 
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WINDOW CARD Prices of INSERT CARD 


Advertising Accessories 


LITHOGRAPHS 


VITAPHON BLOCK PAPER 


l-sheets —~_____ _15c 


S-sheets’ 0 ae 
6-sheets 


24-sheets 


PHOTOS 


11 x 14 photos 
(8 in set-colored) 


22 x 28 photos ___.....____.80c a set 
(2 in set-colored) 


14 x 36 insert cards____25c each 
Window Cards each 
Slides _.-__-___-__ Sd seach 
Stills —_____10c each 
Press Sheets 

Music Cues —_— 
Heralds._________ $3.00 per thousand 


CUTS OR MATS 


ONE SHEET 1 Col. Scene Cut 25c Mat 5c 
1 TO 9 ~—12¢ EACH ; USE MORE 2 Col. Scene Cut 40c Mat 10c 
10 TO 49 — 10¢ EACH 1 Col. Ad Cut 35c Mat 10c 


SARA ORE’ BV EARN HER ALDS 2 Col. Ad Cut 65c Mat 15c 
3-SHEET © 3 Col. Ad Cut $1.00 Mat 20c 
2 COLORS te : 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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